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Abstract 

This study explores the impact of ecological metaphors in unraveling the ecological 

degradation and shaping the perception and societal attitudes of the people. An Eco-

linguistics analysis of climate fiction text is carried out for promoting sustainable connections 

of the natural world with the future generations. In order to cope with the deteriorating state 

of environment (cloud bursts, overflooding, increased smog and global warming), Eco-

linguistics has been in vogue from last few decades. By taking this phenomenon, this research 

investigates how ecological metaphors in selected climate fiction shape ecological awareness 

and ethical attitudes of the readers towards the environment. This paper is also significant in 

contributing inter disciplinary collaborations among Eco-critical research studies, ecology 

and environmental interaction. Moreover, the present study applies Stibbe’s Eco-linguistics 

framework of Eco critical analysis, Conceptual Metaphor theory by Lakoff & Johnson and 

Anthropocene theory by Crutzen and Stoermer, to the selected text namely, The Wall by John 

Lanchester (2019). 

By employing qualitative textual analysis of the text selected through purposive sampling, 

the study will identify and interpret metaphors which are linked to climate change narratives 

and environmental threats. The study finds that ecological metaphors consistently portray 

nature as an active participant and construct humans and nature as fundamentally 

interconnected. Hence, the findings of this study help promote Eco-literacy and climate 

communication by demonstrating how figurative language in climate fiction shapes 

environmental perception and encodes ideological position on climate change. 

Keywords: Eco-linguistics analysis, Eco-criticism, Ecological metaphors, Climate fiction, 

Anthropocene. 
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1. Introduction 

The 21st century is witnessing an unprecedented ecological crisis that endangers 

human survival and calls for the reconsideration of the relationship among humans 

and nature. The effects of global warming, glacier melt, cloudbursts, and flooding 

are intensifying the climate crisis. While scientific research has extensively 

documented the physical causes and consequences of climate change, literature 

has become an equally important medium for exploring its social, ethical, and 

environmental dimensions (Wang & Habil, 2024). Among contemporary literary 

genres, climate fiction has gained increasing scholarly attention for portraying the 

realities of ecological degradation, and human responses to a rapidly changing 

world. In response, authors have progressively adopted climate fiction, a genre 

that addresses climate change and its consequences (Cowley, 2023). Climate 

fiction is believed to be an effective tool for enhancing readers’ cognitive and 

affective comprehension of these phenomena (Zaman, 2021). Climate fiction also 

shapes readers' ecological awareness by employing powerful linguistic and literary 

devices, particularly ecological metaphors. Subsequently, Eco-linguistics is 

significant because it emerged from the convergence of environmental ethics and 

discourse studies. Penz & Fill (2022) provide one of the most comprehensive 

contemporary syntheses of ecological linguistics, tracing it back to environmental 

and cultural phenomena. 

However, contemporary climate linguistics now recognizes metaphor as a 

discursive strategy that structures persuasion. In this context, Evangelista (2025) 

contributes significantly by structuring a theoretical framework 

within rhetorical and argumentation theory, taking metaphor as a persuasive tool. 

By analyzing the narratives of selected climate fiction novel, “The Wall’ by John 
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Lanchester,  this study investigates how ecological metaphors shape 

environmental discourse and promote ecological consciousness. They provide a 

fundamental basis for human perception, comprehension, and reasoning. As 

Lakoff and Johnson (1980) assert in “Metaphors We Live By,” “Metaphors 

structure our conceptual systems, influencing everything from emotional response 

to political ideology.” In the field of climate fiction, metaphors serve as cognitive 

and ideational devices to tell climate stories of decline. It is an interdisciplinary 

field that has gained influence and incorporated linguistics and environmental 

studies (Ziberi et al., 2022). The metaphor of “nature is a resource” emphasizes 

usefulness to people and constrains interdependence, for example. It has a 

significant effect on the environment and its use is therefore justified. Also, the 

metaphor of “Earth is mother” implies care, a caring attitude, and responsibility in 

human beings, which leads to protection. 

Literary study of nature and the environment (eco-criticism) provides an 

ideology for the interpretation of climate fiction. Cheryll Glotfelty summarised 

these studies and eco-criticism became a recognised academic discipline. The year 

1996 marks the beginning of eco-criticism as a formal discipline, with Glotfelty's 

work, which further solidified the discipline. In an introduction to his book, 

Glotfelty (1996) coined the term 'Eco-criticism' as the study of the relationship 

between literature and the physical environment, p.7. Therefore, in this study, the 

ethical and ideological nature of ecological metaphors and how they influence eco-

literacy and climate communication is explored. In conclusion, the research would 

be a valuable addition to the critical ecolinguistics field, and show the way in 

which literary language can be used to deconstruct the narratives of destruction 

and promote sustainable modes of life. 
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1.1. Significance of study 

This study is significant, first, because Eco-literacy is becoming a global hot topic. 

This is the need of the hour to study narratives related to environmental problems 

and take steps towards their solutions. Students all over the world are being 

encouraged to study climate issues at linguistic levels. Moreover, by conducting a 

critical Eco-linguistics analysis of ecological metaphors in selected climate fiction, 

this study intends to illuminate the key role that language plays in forming readers’ 

perceptions, ideological patterns, and behavioral orientations towards ecological 

crises. Ultimately, this study explores the relation of Eco-linguistics metaphor 

analysis with Eco-literacy and climate communication, and render complex 

ecological realities more comprehensible. (Hoydis et all., 2023) 

1.2.   Research Question 

1) How can Eco-linguistics metaphor analysis enhance Eco-literacy and 

climate communication? 

2. Literature Review 

This work dives deeply into the role of climate narratives, the connections between 

humans and the environment, and the Eco-linguistic descriptions that have 

emerged in recent years. The previous studies in this field also provide narrative 

models for cultural and ecological sustainability (Steffensen, 2024). Furthermore, 

the exploration of sustainability discourse in climate fiction texts regarding 

environmental narratives is also discussed ( Deetezen, 2023). Eco-linguistics is 

presented as a dynamic, practice-based phenomenon that makes knowledge 

through living interactions. M.A.K. Halliday presents a foundational text on Eco-

linguistics that shows the dynamic nature of language that “language does not 

passively reflect reality; it actively constructs it” (Halliday, 2012, p.7). The 

significance of Halliday’s work lies in the fact that English grammar should not 

use nominalization to hide ecological destruction and promote growth. Finally, we 
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require novel ways of meaning to help resolve climate issues. Cowley, in this 

regard, argues that “epistemic agency is not a property of abstract knowledge 

alone; it arises from language practices that integrate bodies, environments, and 

social interaction” (Cowley, 2024, p.7). In this context, Ge & Danarajan (2024) 

present a comprehensive structural mapping of Eco-linguistics in “Eco-linguistics: 

A Thematic Review of Past 53 Years (1971-2024)”. Their study traces the 

historical evolution, theoretical diversification, and future directions of Eco-

linguistics. It should be noted that, in constructing frameworks in social science 

research, linguists argue that, in environmental discourse, metaphors can drive 

urgency (“climate time bomb”) and (“mother earth wounded”), bearing distinct 

ideological consequences. Hart (2021) analyzed ecological metaphors as his 

methodological design, combining a cognitive functional approach with critical 

metaphor analysis to modulate environmental practices and engage in moral 

reasoning. However, contemporary climate linguistics now recognizes metaphor 

as a discursive strategy that structures persuasion. In this context, Evangelista 

(2025) contributes significantly by structuring a theoretical framework within 

rhetorical and argumentation theory, taking metaphor as a persuasive tool. 

Similarly, sustainability discourse is linked to justice narratives emphasizing 

environmental storytelling (Poole, 2025). It supports the analysis of climate fiction 

as a discourse of social inclusion and narrative dominance (Radhakrishnan, 2025). 

In this regard, the work of Jessica Hawkes (2024) contributes to Anthropocene and 

climate study analysis by representing the concept of “geological agency” through 

the work of N.K. Jemisin's “Broken Earth Trilogy”. This study critiques the 

Anthropocene through geological and cultural narratives. However, contemporary 

interdisciplinary research views climate change as a sociocentrically ecological 

crisis and communicative issue. In this regard, Miani et al. (2025) introduce an 
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evolving body of scholarship that critiques climate education and advocates for 

complex climate-oriented pedagogies. 

3. Methodology 

3.1. Research Design 

This research adopts a qualitative, interpretive, and theoretical perspective to 

examine how ecological themes, conveyed through metaphors, contribute to the 

construction of environmental meaning in selected contemporary climate fiction. 

The design is grounded in an integrated theoretical framework that combines Eco-

linguistics, Conceptual metaphor theory, and Anthropocene theory. A qualitative 

approach is particularly suitable, as the study focuses on meaning construction, 

discourse patterns, and metaphoric representations. The interpretive paradigm 

focuses on the role of the interpreter in analysing the texts. The use of this 

paradigm is very similar to the aims of the study, which are: to understand the 

construction of environmental meaning through the use of ecological metaphors 

and their role in enhancing environmental literacy and attitudes of consumers 

towards the environment. This study is primarily based on the modern novel, The 

Wall, by John Lanchester, which has a diverse theme and good representation of 

ecology. It deals with narrative strategies on climate change, portraying dystopian 

futures, environmental entanglements, and ecological governance. In this study, 

sampling is purposive, through which this climate fiction text is selected. The 

metaphors have been selected through close readings and iterations of relevant text 

choices because they contain discourses on ecological issues. Data collection in 

this study involves systematic textual analysis with targeted reading of the novel 

in which instances of ecological metaphor are identified and coded. 

3.2. Theoretical Framework 

For this study, an integrated theoretical stance is employed which combines 

aspects of Anthropocene theory, Conceptual metaphor theory, and a critical Eco-
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linguistics framework. This integration aims to build a complete system that can 

analyze the functioning of ecological metaphors in the process of creating 

ecological meaning and ecological consciousness. Stibbe's Eco-linguistics 

framework (2015) and  Conceptual Metaphor Theory (CMT) (1980) by Lakoff 

and Johnson provide a systematic method for analyzing metaphors and narratives 

to evaluate whether they are beneficial, destructive, or ambivalent for the 

ecosystems that sustain life. Another central concept in current research is 

Anthropocene theory, first popularized by Eugene F. Stoermer and Paul J. Crutzen 

in 2000. It refers to the present-day geological period when humans became the 

most important driving force affecting the Earth's systems. This theory helps 

develop urgency, fear, hope, and care for the environment through storytelling 

techniques and symbolic language. 

3.3. Data Analysis Procedure 

Data analysis of the chosen climate fiction novel takes place with respect to the 

integrated theoretical frameworks that are applied as a multi-dimensional tool to 

analyze each instance of language, generate ecological meaning, and ideologically 

frame environmental issues. The identification of ecological metaphors in this 

work includes identifying figurative expressions and discovering conceptual ones 

used to determine ecological understanding. It begins with a thorough (intensive) 

close reading of the text to discover the language and its connection with 

ecological phenomena. The second step is to find the source and target domains 

that will surround the metaphorical mapping. Typically, the target domain is a 

concept about the environment (such as climate change and pollution). The source 

domain is usually related to the concrete or the familiar (like conflict, sickness, or 

technological systems). An important aspect of the identification process is the 

need to validate the text in the context, so that those elements that are identified as 

metaphor are not added to it, but are limited by it. 



Critical Eco-linguistics analysis of Ecological Metaphors … 
 
 

 

    https://jals.miard.org/index.php/jals           8                          JALS 4(8) 2026 

3.4. Ethical Considerations 

The most significant moral one has to do with the treatment of the text and the 

theories that have been utilized, to not misrepresent or selectively interpret the 

primary text. Furthermore, the study does not copy the work of others, but rather 

it is an analysis and interpretation of the work studied. For the present study, 

methodological rigour has been ensured to improve the validity of the findings. 

Moreover, it is clearly indicated what type of data is collected, identified, 

categorized and analyzed in the form of metaphors. 

4. Data Analysis 

Climate fiction now features as a site of imagination and negotiation of the 

ecological crisis. They shape it linguistically, and readers' perception and response 

to environmental disruption. Linguistic forms play a central role in this process, 

creating links between abstract and complex climate-related phenomena and more 

familiar ones, like the body, war, economy, and kinship. This analysis aims to 

examine the construction and transformation of the understanding of ecological 

relationships, environmental crises, climate change and human-nature interactions 

in the context of metaphorical language.  Therefore, the study of ecological 

metaphors can shed light on the ecological story and worldview that is included in 

literary works. “The Wall” by John Lanchester was selected because it is a major 

text in the climate fiction canon and has a variety of approaches to the 

representation of ecological catastrophe and reaction. The selected novels are 

analysed based on a systematic coding of the metaphors found in them, which are 

ecological. The source domain, target domain, ecological meaning, narrative 

context, and ideological meaning of each metaphor are discussed. In conclusion, 

this study aims at uncovering the ecology that has been concealed in the novels 

chosen and the extent to which they can be used to sensitize people to the 

environment and ecology. This chapter will discuss the three theories of 
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conceptual metaphor, Anthropocene theory, and critical Eco-linguistics, and how 

they are related to understanding the role of climate fiction as a reflection of and 

an intervention in public discourse on climate change. 

3.1. Critical Eco-linguistic Analysis: The Wall by John Lanchester 

“The Wall” is a dystopian, near-future Britain that is cut off from the rising sea 

and ‘Others’ by a huge sea wall. The story is told from the first-person point of 

view and only one word is used to represent vocalization: young defender Joseph 

Kavanagh. This narrow view further magnifies the metonymy of division, security 

and environmental ruin in the novel. The coding emphasizes the novel's 

representations of the ecological crisis at its borders and exclusion. Lanchester 

proposes that planetary issues are beyond the walls' reach due to the nature of 

climate change. The story of the conflict between generations. The young blame 

the older generation for the destruction of the environment and for the 

responsibility for future generations. No politics that excludes; it takes 

international cooperation to solve environmental problems. Language is not only 

a factor of ecological and social relations but also a factor that creates them, 

Lanchester says. The term “Others” is a narrative killer that justifies oppression 

and helps to block empathy. The novel is about the future crisis of climate change. 

The majority of environmental disasters result in large-scale displacement and 

migration of refugees. The wall represents political solutions that exclude others 

from addressing global issues. Throughout the catastrophe, people are still looking 

for meaning and hope in The Wall; there are many rich metaphorical structures 

which represent the wall as protection and separation, resisting the ecological 

consequences. Insightful treatment of migration and borders is an attempt to resist 

ecological consequences by humans. 

Identification and Coding of Ecological Metaphors 

Table 1: Dominant Ecological Metaphors in "The Wall” 
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Selected 

Metaphor 

Target 

Domain 

Source 

Domain 

Ecological 

Stance 

Agency 

Attribution 

Evaluation Discourse 

Effect 

“A long low 

concrete 

monster” 

Climate/ 

border 

A non-

human 

creature 

with threat 

Dystopian Non-

human 

Negative 

 

Frames 

political 

act of 

bordering 

due to 

biological 

threat 

“Time on the 

wall is treacle” 

Time 

during 

defence 

duty on 

the wall 

Slow 

moving 

object that 

is hard to 

escape 

Static ecology Non-

human 

agency 

Negative 

 

Naturalizes 

stasis 

“The sea floor 

below us was 

dry land” 

Natural 

habitat 

Climate 

collapse 

Eco centric Non-

Human 

Negative 

 

Makes 

climate 

loss visible 

“the ocean hit 

the rafts with a 

giant rolling 

punch” 

Climate 

system 

after 

collapse 

Human 

violence 

Dystopian Non-

human 

Negative 

 

Embodies 

climate 

crises 

“The hills 

seemed friendly 

” 

Natural 

landscape 

outside 

the wall 

Human 

social 

relationship 

Relational Non-

human 

Positive 

 

Humanizes 

nature 

“Its all 

concrete, 

water,wind,sky” 

Collapsed 

ecosystem 

Non-living 

elements 

Anthropocentric Human 

agent 

Negative 

 

Destruction 

of 

ecosophy 

“We were 

others now” 

The 

defenders 

The 

attackers 

from 

outside 

Anthropocentric Human 

agency 

Negative 

 

Naturalizes 

binary state 

Citizen/ 

other 

4.2. Critical Analysis of Key Metaphors 

“A long low concrete monster" The central metaphor in the novel is an 

ecological metaphor, and it is the wall itself that is being referred to. It is used 
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when the narrator, Joseph Kavanagh, is talking about the large sea wall which 

surrounds Britain. He doesn't call it a "neutral engineering structure" but rather a 

"long low concrete monster. The description focuses on the sheer scale of the Wall, 

how it dominates the landscape, and the manner in which the people who protect 

the Wall are dominated. It is spoken by the novel's first-person narrator, Joseph 

Kavanagh, who has just been assigned as a Defender on the Wall. 

Ecological significance 

4.2.1.The metaphor "a long low concrete monster" has various ecological 

connotations: 

It represents the Wall as a living creature, a monster, a living wall that is feared 

and oppressive, a monster of man-made nature. The Wall is a physical 

manifestation of climate change, designed to protect against the consequences of 

environmental degradation: rising seas. A monster is a monster and not nature, but 

the ecological crisis created by human activity and the need for societies to live 

behind huge concrete walls. The metaphor is about the separation of humans and 

nature: humanity builds a gigantic man-made structure which separates people and 

their environment. It also echoes the novel's core ecological message that the world 

is becoming a space for militarization: harmony with nature is being replaced by 

survival. 

Thus, “a long low concrete monster” is an ecological metaphor that represents the 

Wall as the monstrous embodiment of the Anthropocene, a human-made response 

to environmental collapse that reshapes both nature and society. 

Ecological coding shows that “Sea Wall” is the target domain which is the 

metaphorical depiction of the massive concrete barrier that protects the country 

from flooded oceans and "Others" trying to get in. The source domain is presented 

as a Monster, a living, dangerous, hungry creature. Ecological stance in the 

Anthropocene reveals a dystopian  ecology. Nature is the enemy in the form of 
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"the rising sea". The only solution is massive engineering to shut nature out. 

Agency attribution is highly non-human. The sea is also an agent that constantly 

attacks, with humans trapped in the middle doing defense duty. Evaluation is 

negative as it is horrifying and keeps people alive. Moreover, it is ugly, 

dehumanizing, and eats young people's lives as "Defenders". The discourse effect 

dehumanizes the solution and frames the political act of bordering as a response 

to biological threat. The discourse effect also shows climate adaptation as brutal, 

not hopeful technology. It creates dread: A "monster" you built yourself to fight 

another monster. This effect makes climate disruption visible as the wall is the 

physical form of climate anxiety. According to Stibbe's “Stories We Live By” 

perspective, when climate collapse hits, we wall ourselves in and sacrifice freedom 

to survive. Hence, giving an 

old ecological stance of this metaphor clarifies that engineering of conquering 

nature can beat nature itself, which becomes an external threat to dominate. 

Whereas a new ecological vision reveals humans trapped by nature. The wall 

proves we failed as humanity in an ecosystem. We cannot "beat" sea level rise, 

only hide from it. Moreover, the wall itself becomes a prison and an ecological 

monster. 

4.2.2."The ocean hit the rafts with a giant rolling punch" 

The expression is an ecological metaphor because it represents the sea as a 

powerful, aggressive force. Joseph Kavanagh narrates the line on page 150, after 

he and the other Defenders are forced onto a raft following the attack on the Wall. 

As they float in the sea, he talks about the power of the waves: "The ocean gives 

the raft a big rolling punch. The metaphor is used to vividly illustrate the fearsome 

physical force of the sea on the small raft, and the characters' efforts to stay alive. 

Ecological significance 
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The metaphor has a number of ecological implications, which make nature an 

active factor. The ocean is metaphorically likened to a big guy punching you, 

which means the ocean is very strong and it cannot be controlled. The sheer size 

of the ocean, in comparison to the small raft, reminds one of the smallness of 

human beings in the face of the forces of nature that are amplified by climate 

change. The violent sea is a reflection of the increasingly extreme conditions on 

the sea in this context of environmental disruption and rising sea level. The 

metaphor implies that, even with the technology (for instance the Wall), nature is 

more powerful than human endeavours to control it or dominate it. The ocean 

punches the raft like a giant with a rolling fist" is an ecological metaphor that 

portrays the sea as a force to be reckoned with, and the theme of the novel is that 

climate change has made the natural world a more powerful and unpredictable 

place. Furthermore, it figuratively represents the sea as an invader. This 

anthropocentric war metaphor, which has shifted the responsibility for emissions, 

places the blame on the sea. It normalizes conflict and eradicates mitigation, 

adaptation, or cooperation. Finally, the sea is the Other, not the system that the 

humans have destabilised. Stibbe considers this to be part of "ideology" since it 

legitimizes militarization and exclusion. It is used by Lanchester to attack the 

fortress mentality of the novel. Weather "turns against" us; this anthropocentric 

metaphor obliterates the role of human agency in warming. It blurs the political 

and economic causes of climate change, and emphasizes victimhood. In the 

context of climate communication, it is a prime example of a way to deflect blame 

from people. 

The storm and waves attacking people on the sea and the defenders on rafts outside 

the wall depict the target domain. The source domain is shown through boxing and 

violence in the form of a "punch" from a living opponent. Ecological stance 

presents nature as an enemy. The ocean is no longer scenery because it fights back. 
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Climate is now an active attacker. Non-human agency is ascribed to the ocean as 

it has intent, arms, and strategy. Humans are just trying to survive the 

hits. Evaluation is negative due to the violence factor. According to Lanchester, 

living on the sea means getting beaten up every day. Discourse effect personifies 

climate crises and makes abstract "extreme weather" feel like a 

confrontation between two opponents. Because of this, the metaphor de-

romanticizes the sea, as it has no more "calm ocean". Stibbe's "Stories We Live 

By" posits metaphor as its stance because it depicts the ocean as a punchman and 

a fighter. The old ecological stance highlights nature and the ocean as a 

resource for trade, fishing, and beauty, which never fights back. Moreover, the old 

vision considers that a storm can be handled by technology. At the same time, the 

new ecological vision portrays nature as an adverse force and an opponent. Now, 

the ocean is angry, unpredictable, and stronger than us. Hence, its behavior has 

shifted from cool and silent to punching. 

4.2.3."We were others now" 

This expression can be read as an ecological metaphor because it expresses how 

environmental catastrophe transforms human identity. The line is spoken by 

Joseph Kavanagh, the novel's first-person narrator, on page 165, after he and the 

other Defenders are forced to leave the Wall and struggle to survive at sea. Being 

displaced, hungry, scared and exposed to nature has a profound impact on their 

lives. 

Ecological significance 

An ecological significance of this metaphor is transformation as a result of 

ecological crisis. The metaphor implies that climate change is not just about 

landscape change; it is about redefining human identity as well. The survivors are 

psychologically and emotionally changed. Others signifies the giving up of the 

previous existence as citizens and defenders. Moreover, they are thrust into new 
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roles as refugees and survivors because of the environment's disaster. The 

metaphor reflects how climate-induced migration changes people's sense of self, 

belonging, and community. Hence, it shows that ecological collapse transforms 

not only ecosystems but also human societies, values, and relationships. The 

phrase "We were others now" metaphorically represents identity as something 

reshaped by ecological disaster. Rather than referring only to personal change, it 

signifies how climate change creates new kinds of human beings, people whose 

identities are defined by survival, displacement, and adaptation to a transformed 

environment. This makes it an important ecological metaphor in The Wall. This is 

extreme erasure according to an ecological point of view. It obscures that "Others" 

are victims of the same climate crisis and the wall is built to resist. This metaphor 

is problematic because it tells readers that life outside the wall is not worth saving. 

Eco-linguistically, these are destructive stories that undermine care and solidarity. 

The target domain undermines people's identity after exile. It reflects the citizens 

who failed in their duty on the wall and are cast out. The source domain reflects 

the "Others," which is the name given to climate refugees who attack the wall. The 

metaphor's ecological stance reveals the ecology of exclusion. The climate crisis 

creates two groups: the Protected inside and the vulnerable outside. The 

environment decides who counts as human. Similarly, attribution of human agency 

is evident where system and climate policy decide that you are "Other". The 

environment pushes the vulnerable ones out, and they have no option to choose. 

The evaluation is harsh and dehumanizing, equating " Others " with non-humans 

and not as worth saving citizens. Hence, Lanchester's view proposes it as the final 

punishment of climate collapse. Ultimately, the discourse effect shifts the climate 

role to be political, as it is not just about floods; it is more than that. This 

effect offers the removal of safety barriers, as no one is safe from becoming 

"Other". According to Stibbe's "stories we live by", the erasure story is relevant 
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here when resources shrink, societies wall in and label outsiders as threats, and 

keeping climate becomes a border crisis. In brief, the old ecological stance bears 

the concept of universal humanity where all people are citizens and borders are 

just for administrative purposes. The changing climate affects everyone equally, 

so we help each other. In contrast, the new ecological stance divides humanity 

because some people get walls and safety, whereas the remaining people become 

"Others". In the face of climate change, solidarity is shattered, and survival is at 

stake. 

4.2.4."It is all concrete, water, wind, sky" 

It is an ecological metaphor because it allows us to see the characters' world as 

few elemental environmental forces, more than ever highlighting the changes 

climate brought to human life. This line is uttered by the first-person narrator of 

the novel, Joseph Kavanagh, as he recounts his time on the Wall, on page 104. 

While on guard duty, he notices his world is made up of only "concrete, water, 

wind, sky. The description emphasises the bleak and repetitive world of the 

Defenders. 

Ecological significance 

The metaphor implies that civilization has been stripped away by climate change, 

and that all that remains are the basic elements of the environment and the great 

concrete Wall. Concrete represents man's struggle against nature; water, wind, and 

sky represent the forces of nature which remain a force to be reckoned with in 

man's life. Characters inhabit a landscape devoid of any normal social interaction 

and are constantly confronted with the reality and effects of ecological collapse. 

This phrase compares the artificial (concrete) with the natural (water, wind, sky), 

and their tension, the power of man and the power of nature. Metaphorically, the 

whole world of life is presented as a collection of concrete, water, wind, and sky, 

as though human life has become a battle against the elements of nature, and 
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human beings have become equivalent to the concrete wall. It encapsulates the 

central ecological theme of the novel, as human civilization has been 

fundamentally changed by its environmental crisis. 

The target domain highlights life on the wall and the climate future on it. It depicts 

two years of guard duty, with no cities, no trees, no comforts, just the wall and the 

sea. The source domain reveals a reduction of bare elements, listing only the four 

raw materials left in the world. Therefore, the ecological stance shrinks to 

minimalist Anthropocene ecology in which civilization is stripped away. After 

climate collapse, human life is reduced to only infrastructure having raw nature 

with no culture, no nature as "pretty," just survival elements. Agency attribution is 

low: humans built the concrete, but now they are stuck between it and the water, 

wind, and sky. At present, nature and the wall have all the power, and people 

endure the consequences. The evaluation is negative, depicting bleakness with no 

variety or life, where concrete represents death. The discourse effect makes the 

climate future feel small, as the world shrinks to four things and no diversity is 

left. The anti-romantic perspective of nature exposes that wind and sky are not 

beautiful here. They are actually turned into threats. According to Stibbe's “stories 

we live by" a bare world is left if we fail on climate, where machines and the forces 

want to destroy them, depicting a complete erasure story. The old ecological stance 

presents a rich and diverse world in which nature comprises forests, animals, 

seasons, cities, and farms. Humans live in a complex ecosystem and shape it. The 

new ecological vision presents a binary world where only two things exist: Human 

concrete trying to hold, and Nature water/wind/sky trying to break it. Lanchester 

uses listing to show the ecological new world: "It is all concrete, water, wind, 

sky." That is the entire ecological shift in six words. In short, the old stance 

says we live in a complex, living world, and the new stance proposes that after we 

break the climate, we live in a four-element prison made by ourselves. 
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4.2.5."The Sea floor below us was dry land" 

This statement functions as an ecological metaphor because it collapses the 

distinction between land and sea, emphasizing the transforming effects of climate 

change. Joseph Kavanagh, on page 140, narrates the line while he is on duty atop 

the Wall. Looking out toward the sea, he reflects that the seabed beneath the water 

was once dry land before sea levels rose after the catastrophic environmental event 

known as the" Change”. The observation reminds both the narrator and the reader 

that the present coastline is the result of climate-driven flooding. 

Ecological significance 

The ecological significance of the metaphor includes erasure of natural 

boundaries. The metaphor shows that climate change has blurred the boundary 

between land and sea. Areas once inhabited by people now lie beneath the ocean. 

It presents the seabed as a submerged landscape, symbolizing the disappearance 

of ecosystems, homes, and human history due to rising sea levels. The reshaped 

landscape is a manifestation of climate change, a process that has been caused by 

humans and has a long-term effect. The metaphor is designed to remind the reader 

that what is today sea is yesterday's land, and that today's landscapes, which are 

seen as permanent, can be altered in an extreme way due to ecological crisis. 

Overall, "The sea floor below us was dry land” is an ecological metaphor that 

emphasizes the permanent change of the earth's surface due to climate change, the 

"dry land” being familiar and the "sea floor” being submerged memory, and the 

vulnerability of humanity to changes in the environment. The metaphorical coding 

shows that the focus of the target domain is sea-level rise and a flooded world. 

What were once countries, cities and farmland are now submerged. The source 

domain represents geographical reversal as the ocean floor used to be the land we 

lived on. The ecological attitude is a loss of habitat and a reversal of the ecosystem. 
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Earth's people have constructed on the land, and now that land is being swept away 

by water. Agency attribution is non-human, which projects towards the sea as it 

took over the land and is an active force. We can only be above and recall what 

was below. Once again, the evaluation is negative and sad, since we are cruising 

over graves of cities. The discourse effect is making climate loss visible: not only 

do coastlines change, but your home is now the sea floor. This effect also produces 

scale and let's know the magnitude of the loss. According to Stibbe's "stories we 

live by”, erasure is evident as the world is drowned that was built on land, and now 

we live on rafts above it. The outdated ecological view of this metaphor shows 

that there are permanent land borders, nations and property are fixed. 

In the meantime, the sea remains where it is, and humankind is the master of 

geography. The new ecological point of view, on the other hand, shows the 

fragility of geographical land. Now sea level is the determining factor for the 

whereabouts of humans, and they become refugees on our own planet. 

4.2.6."Time on the Wall is treacle” 

This expression is an ecological metaphor of how Climate catastrophe affects the 

perception of time by people. This line is spoken by the novel's first-person 

narrator, Joseph Kavanagh, on page 15, when he is serving as a Defender on the 

Wall. He says "Time on the Wall is treacle" as he explains the dullness of being 

on duty all the time, having to be on guard at all times and seeing the sea the same 

way every day. The time is like treacle (thick syrup/molasses), as it appears to roll 

very slowly. 

Ecological significance 

Because of the ecological subtext of this metaphor, it appears that it is a sign of a 

lack of change over time, which is caused by the collapse of the climate. The 

metaphor is used to imply that life in the world of climate change is on hold. 

Growth is no longer an expectation, people just get through day-by-day. Time is 
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thick and oppressive, as if it were as thick as thick treacle, and this is the way it 

feels to be living under the constant threat of rising seas, mentally exhausted. The 

slow motion of time represents the cycle of protecting, waiting, and surviving 

instead of prospering, which is being experienced by society due to climate 

change. The metaphor exemplifies how landscape is not the only thing impacted 

by climate change but also how human perception, emotions, and life are 

impacted. While "treacle" is not itself an ecological element, the metaphor turns 

out to be ecological when applied to the life on the Wall, which was created in 

response to climate change and rising sea levels. It refers to the way time has been 

turned into an ecological catastrophe, rendering existence slow, cumbersome, and 

one that is dominated by environmental crisis. The domain is portrayed over time 

and the experience of service on the wall, two years of boring and dangerous guard 

duty. The source domain is depicted as treacle, a thick, slow, and sticky syrup that 

shows the slow journey of time. Ecological stance reveals static ecology and 

stagnation. Therefore, in this stance, climate crisis does not mean constant action; 

rather, it means endless, slow, and boring defense. Human life gets stuck because 

the ecosystem is stuck. Agency is attributed to non-human and temporal shifts. 

In the same way, time itself has sticky agency. So, the defenders can not 

make it move faster. They are passive in the face of both time and the 

sea. Evaluation is strongly negative due to oppressive and exhausting treacle 

which is sweet but suffocating. The discourse effect maintains that life is slowed 

down, miserable, and inescapable. This perspective makes climate feel boring due 

to its decades of waiting and watching. According to Stibbe's "stories we live by”, 

the evaluation story suits this interpretation, as it discloses a static ecology through 

which the numbness in the body can be felt, thus linking ecology to a broken 

climate that equates to a broken experience of time. Hence, according to 

Lanchester, the future is not one big event. It is a long, sticky, energy-draining job 
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with no end date. Its old ecological vision reflects progress and speed as time 

moves forward, where technology solves problems quickly. Humans control the 

future and build their way out. But the new ecological vision bears a different static 

view of dragging climate damage that makes time thick. Modern man is stuck in 

maintaining defenses forever. To sum up, there is no ecological progress; only aal 

strugglfor survival e is left behi,nd wita h a slow pace of future ecological 

prospects. 

4.2.7."The Hills seemed friendly" 

This phrase is an ecological metaphor because it attributes a human quality of 

friendliness to a natural landscape. Joseph Kavanagh narrates the metaphor on 

page 45, after he and the other survivors reach land following their ordeal at sea. 

Having endured the hostile and dangerous ocean, Joseph looks at the surrounding 

hills and observes that "The hills seemed friendly." The hills look friendly and 

comforting, contrasting with the stormy and turbulent sea. 

Ecological significance 

The ecological value of this metaphor is that it depicts nature as a ‘companion'. 

The novel portrays the hills as "friendly", and in doing so gives them a human 

quality of being able to comfort and provide shelter. The hills are a place of safety, 

stability and opportunity for renewal, as they offer an alternative to the hostile 

ocean, demonstrating that nature is not always threatening. Further, the metaphor 

illustrates the influence of the ecological environment on human emotions and the 

hills' role as a psychological refuge following environmental threat. The sea and 

the hills are juxtaposed, with the sea being destructive and the hills being 

welcoming, indicating that although some areas of nature may be hazardous due 

to climate change, others may offer safety and hope. This creates a sort of 

ecological balance. 



Critical Eco-linguistics analysis of Ecological Metaphors … 
 
 

 

    https://jals.miard.org/index.php/jals           22                          JALS 4(8) 2026 

Overall, "The hills seemed friendly" is an ecological metaphor that portrays 

the landscape as a benevolent presence, emphasizing the restorative relationship 

between humans and the natural environment even in a climate-altered world. 

The targetThe target domain is the landscape where the defenders have been 

"beached" or escaped, and they are looking at a foreign land. The source domain 

depicts the human emotion of "friendly" hills, as if the land has a personality. An 

ecological stance holds that post-human ecology leads towards homesickness and 

a desire for friendly behavior. After losing one's homeland, even neutral nature 

feels kind if it gives shelter to humans. People project safety onto land because 

they have nothing left in the collapsed climate. Agent attribution leads toward non-

human agency, which is pure nature, always welcoming and acting as a potential 

host, even in the form of hills, instead of becoming an enemy. Evaluation is 

positive, showing human-nature harmony and inter-relational ecosophy. The 

discourse humanizes the landscape: climate refugees don't just need shelter; they 

need the land to be friendly. In this situation, Lanchester flips the wall's logic: 

Inside the wall it was hostile but outside it became friendly. According to Stibbe's 

“stories we live by" ideology of interdependence, this ecological metaphor can be 

applied to interpret this situation because when your home drowns, you go looking 

for any land that will take you. Therefore, nature is always there to support, but 

human actions pose dangers and harm this inter-relationship. In this view, the old 

ecological perspective presents land as property and hills as borders, farms, and 

real estate. We own them, or we don't, so no emotion is involved. In the new 

ecological vision, land is presented as a friendly host and refuge in a broken world 

where survival depends on whether nature accepts you or not. So, geography has 

a moral weight in the ecosystem. 

4.3. Overall Ecological Stance of the Novel 
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"The Wall" is predominantly anthropocentric and necrocentric. The dominant 

metaphors of "wall", "fortress", and “others” frame climate change as a security 

problem, not an ecological one. This reflects the novel's dystopian critique as 

Lanchester shows how societies under threat retreat into exclusionary stories that 

make ecological collapse worse. However, Lanchester uses destructive metaphors 

to show their consequences, not to endorse them. The reader is positioned to feel 

the moral cost of "flotsam” and recognize "skin” as unsustainable. “The Wall” 

focuses on destructive metaphors to warn against a necro-centric attitude. The 

ecological stance of this novel remains largely anthropocentric, with only brief 

Eco-centric disruption via "raft". Sea and climate are given hostile agency while 

humans are framed as defenders and climate migrants are denied any agency. 

Metaphors position readers as defenders, then as witnesses to the ethical failure 

due to exclusion. The affective sequence of events initiates fear followed by 

discomfort and critique. (see section 4.1). 

4.4. Findings & Discussion  

The results suggest that there is a common theme in the representation of nature 

as an active agent and not a passive setting. River, forest, ocean, drought, animal, 

weather systems, and landscapes are all recognized as living beings who have 

agency, memory, vulnerability, and resilience. Furthermore, the results indicate 

that ecological metaphors create a human-and-nature that are not independent of 

each other. The texts then promote ecological responsibility as an integral part of 

human survival, thereby depicting ecological well-being as a prerequisite to 

human life. The texts then promote ecological responsibility by depicting 

environmental well-being as inseparable from human survival. Nature is a 

companion in the ecological metaphor; the hills seemed friendly. The results of 

this study align with other studies which have been conducted based on the 

Anthropocene theory, which sees the Anthropocene as a language, culture and 
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ideology created by human beings, rather than just a geological period (see section 

4.2.7). The most important result of the present research is that the analysis of 

metaphor can be a useful tool in enhancing eco-literacy and climate 

communication, particularly the Eco-linguistics metaphor analysis. 

The discussion interprets the findings presented in the analysis chapter by 

examining the ecological metaphors identified in The Wall (John Lanchester). The 

discussion explains how these metaphors construct ecological realities, shape 

environmental ideologies, and redefine the relationship between humans and the 

non-human world. Drawing upon Stibbe’s (2015) Ecolinguistics Framework, 

Conceptual Metaphor Theory (Lakoff & Johnson, 1980), and Anthropocene 

Theory(2000), it demonstrates that ecological metaphors function as powerful 

linguistic resources for challenging dominant anthropocentric narratives and 

promoting ecological consciousness. Using Conceptual Metaphor Theory, the 

identified metaphors demonstrate systematic conceptual mappings such as “life is 

suffering”, “the world continues to end”, “water as power”, “forests as 

communities”. From a critical Ecolinguistic perspective, these metaphors expose 

dominant “stories-we-live-by” that challenge ecological exploitation while 

offering alternative ecological narratives at the same time based on coexistence, 

Eco-literacy, and environmental justice. The selected novel, “The Wall,” employs 

metaphors of barriers, isolation, and defense to construct climate change as a 

geopolitical crisis. “The Wall” itself becomes a metaphor for humanity’s attempt 

to separate itself from ecological consequences. Consequently, ecological 

metaphors reveal environmental crises as inherently global (see section 1). This 

novel also emphasizes ecological migration and border politics (through 

metaphors like “we were others now”) to promote environmental ethics and 

encourage climate communication (see section 4.2.3). Hence, the construction of 

Eco-centric perspectives plays a dynamic role in maintaining the ideological and 
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ethical implications these metaphors carry. Last but not least the improvement of 

the eco-literacy and climate awareness of the target readers (see 4.3). 

5. Conclusion 

If the results of this study are to be believed, then metaphors in climate fiction are 

not something to take for granted but can be interpreted as conceptual frames that 

influence readers' ideologies about the environment. The novel chosen shows how 

the ecological metaphor is an ideological tool that shapes readers' understanding 

of ecological realities. Such climate talk can then raise critical consciousness about 

the environment, promote sustainable thinking, and increase public awareness of 

climate problems that are threatening humanity – the novel selected is designed to 

challenge anthropocentric notions by showing environmental degradation as a 

form of self-destructive behaviour. In conclusion, the aim of this research, namely 

to analyze the effects of ecological metaphors on Eco-literacy and climate 

communication has been fulfilled by the results obtained which showed that the 

use of Eco-linguistic metaphor analysis can increase the levels of Eco-literacy, as 

demonstrated by the presence of a positive influence on both aspects of Eco-

literacy and climate communication, namely the presence of a positive relationship 

between the use of ecological metaphors in the text and the influence of ecological 

metaphors in the readers' understanding of ecology and climate communication. 

The use of the qualitative interpretative methodology enabled the study to explore 

the context of the metaphors in literature, culture and ecology, and yielded more 

profound interpretations than quantitative methods. 

6. Future Recommendations of the Study 

In this research, the role of ecological metaphor in selected climate fiction, from 

an ecolinguistics perspective, has been considered, and how it contributes to 

environmental discourse. From the results of this study, there are some suggestions 

for further research. Future research could expand to non-fiction, poetry, visual 
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media, and cross-linguistic analyses (e.g., English, Urdu, Sindhi) to include a 

variety of cultural eco-metaphors. Likewise, the analysis of ecological metaphors 

in the future could be extended to include the analysis of their presence in political 

speeches, environmental campaigning, media reporting, education and scientific 

reports, to investigate the role of metaphor in public perception of climate change 

across genres. Furthermore, studies may combine qualitative Ecolinguistic 

analysis with quantitative corpus linguistics, computational metaphor 

identification, or digital methods to analyze larger datasets and identify recurring 

ecological metaphor patterns more systematically. 
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