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Abstract

This This study aims to linguistically analyze the feminine and masculine performance in
The Stronger by August Strindberg and The Dumb Waiter by Harold Pinter. It aims to
examine how the gender identity is socially constructed, fluid and context-dependent and
how it is expressed through the strategic linguistic choices in both one-act plays. For this
purpose, the study has adopted the qualitative approach, guided by the performative theory
(1990) by Judith Butler, which claims that gender is not innate but socially constituted and
performed, along with the Fairclough’s (1995) three-dimensional model, as the surveillance
to examine both of the one-act plays. The findings of the study revealed that in The Stronger
femininity is performed through domestic self-positioning, emotional discursiveness and
self-sacrificial expressions. However, silence appears as the source to destabilize the
traditional femininity. In contrast, masculinity in The Dumb Waiter is performed through the
authoritative discourse and conversational control while hesitation, emotional discourse and
questioning appear as the subversion of the traditional masculine performance, indicating the
fluidity of gender identity. Furthermore, the study contributes to the linguistic and literary
discipline by combing the discourse analysis with Butler’s performative theory.
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1. Introduction
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Language is not only a neutral tool for the communication but an active
contributor in constructing and performing the identities. In a theatrical context,
meaning is formulated through the dialogues. Consequently, linguistic choices
gain more impactful position by constructing the gender identities, reflecting
identity is not biological but performed. Judith Butler in Gender Trouble:
Feminism and the Subversion Identity (1990) hypothesized that gender is
persistently performed through recurring linguistic patterns which challenged the
traditional notion of physiological gender identity.

Plays or dramas where characterization is formulated through language, put
forward more linguistically resourceful environment. Language in plays reveals
more power relations and socially constructed identities than the plot itself as
Fairclough (1989) claimed that language is a social practice. The Stronger (1906)
by August Strindberg and The Dumb Waiter (2015) by Harold Pinter, despite the
distinct context and tradition, expand the possibilities for analyzing gender
performativity. In The Stronger, one-sided conversation between the two women
constructs femininity and authority and on the other hand in The Dumb Waiter
male characters who are trapped and isolated in the space performs masculinity
through fragmented dialogues.

This study is focused to examine the performance of masculinity and
femininity in both one-act plays by underlining the linguistic choices such as
commands, questioning, hedges etc. Through this, the study aims to demonstrate
that gender identities are performed through language according to the social
position rather something that is innate. Moreover, the study can reveal that
theatrical dialogues are not something neutral, but reproduces, negotiates and
sometimes challenges the traditional concept of gender identity. Present study

addresses the following questions:
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1) How is masculinity performed through linguistic strategies such as
command, obedience, and questioning in The Dumb Waiter?

2) How is femininity performed through diverse linguistic strategies in The
Stronger?

3) How does the linguistic performance of masculinity and femininity in
both one-act plays reveal the fluid and context-dependent nature of
gender identity?

2.  Literature Review

The study aims to examine the masculine and feminine performance in the
selected plays: The Stronger and The Dumb Waiter through the Butler’s
performative theory and how the linguistic choices realizes that performance. The
relationship between language and gender and its role in identity construction has
been widely studied. Hence, this literature review aims to critically examine these
contributions to identify the research gap.

2.1. Identity Construction Through Language

Saussure (1989) claimed that language as merely sign system which us used a
tool for communication while many scholars, on the other hand, surfaced with
diverse claims about the language use in society. Language is not neutral but an
active tool used to make meaning in everyday interaction and those meanings are
culturally and socially influenced (Eggins, 2004). Building on this, Fairclough
(2015) argued that language is social practice and it not only influences the
society also influenced by the society to negotiate identities and power relations.
According to Hymes (1962), language use, cultural norms and social context
coexist and influence each other. Hence, these claims projects language as an
active tool for constructing and negotiating the identities.

As language is not impartial but a social practice, so it can be said it is

closely related to the reflection and construction of the identity too. Language is
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not neutral, in fact it serves its function beyond the communication such as in
constructing and reconstructing the identity (Brand, 1990; Saleem & Yasmin,
2024). In this way, language is positioned as the more influential driver of the
society which makes, breaks and reflects the socio-political norms and identity.
Building on this, Bucholtz and Hall (2005) argued that identity is the product of
the linguistics and it is constructed through social interactions and cultural norms
rather than one’s internal psychological phenomenon. Language carries cultural
nuances and beliefs and marks one’s identity by revealing his background and
social group to which he belongs. Thus, language turns into the important cite for
constructing, negotiating and maintaining the identities (Varghese et al., 2005).
2.2. Relationship Between Language and Gender

Gender and language are the two related elements as language plays a huge role
in constructing and reinforcing gender roles and social norms. Many intellectuals
in sociolinguistics and discourse studies have significantly explored the
relationship between language and gender. Through strategic linguistic choices
such as vocabulary, conversational patterns, tone and modality, a speaker
performs socially encoded definition of masculinity and femininity. Through
these linguistic choices, certain power dynamics between male and female are
unveiled (Akram et al. 2025; Irshad & Yasmin, 2023).

Preliminary researches by the scholars were focused on identifying the
differences between male and female language which in turn revealed embedded
social hierarchies. Lakoff (1975) spotted that male’s language is more assertive
and direct while female’s language is filled with hedges, polite forms and tag
question which indicates female’s supportive and subordinate role in the society.
In subsequent studies, scholars argued that men and women use language for
different communicative purposes: male use language for asserting facts and

solutions while females use language for building relationships (Tennen, 1990).
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It demonstrates that linguistic choices by each gender is influenced by social
expectations to them.

Gender is performed through language. linguistic choices of male and female
reveal their social status and role. Gender is not inherent by performed though
stylized repetition of the speech acts which aligns with the socially accepted or
unaccepted norms (Butler, 1988). As a result, through methodical language use,
a person reinforces or transforms the traditional gender roles. Hence, language
provides the ground for maintaining and resisting the gender identities. Similarly,
West and Zimmerman (1987) proposed the term ‘doing gender’ in which they
argued that gender is performed according to the social order. Consequently, it
can be said that language, gender and society are closely related. An individual
performs the gender by following the linguistic script given by the society or
performs non-conforming gender identity by following the alternative linguistic
script and behavior patterns.

2.3. Play Dialogues as a Source of Social Representation

Since from a very long time, theatre has been recognized not as a medium of
entertainment but a platform which reflects, construct and negotiate social
meanings. The most central element for representing the social meaning is
dialogues in the plays. Linguistic exchange between the characters reveals power
relations, social norms and values, gender identities and ideological tensions.
Spahiu (2025) claimed that dialogues, in any cinematic thing, have a substantial
contribution in deriving the emotions and conflicts and reflecting the culture.
Accordingly, dialogues perform more than the plot, placing language at the core.
Plays present social realities because the dialogues in play do more than just
entertainment as they construct and communicate the social identities. As
Nocheva (2023) asserted that theatrical interactions (folklore) involve the

audience in collective meaning-making and reflections, influencing their
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thoughts. So, this can be argued that wider influence on the social thought is
carried out through the dialogues (language). Lewandowska (2021) claimed that
theatre has a huge contribution in enhancing one’s social communication and
empathic abilities. It suggests that dialogues are not only the reflection of the
society but consistently shaping the perception and interaction of the individual.
So, certain way of gender performance in the play through strategic linguistic
choices actively constructs the gender identity and shapes the audience’s
opinions.

There has been significant research on The Stronger and The Dumb Waiter
one-act plays from multiple literary angles such as Alkan (2022) carried out the
structuralist analysis of The Dumb Waiter and Sutandio and Apriliani (2017)
studied female psychology in The Stronger. However, the analysis of both plays
from the Butler’s (1988) performative theory with deeper linguistic analysis is
underexplored. Analyzing both plays from the perspective of Butler (1988) theory
of gender performativity which emphasizes gender as performative act rather than
fixed identity, offers insight into how masculinity and femininity is enacted
through dialogues and social interactions.

3.  Methodology

The researcher incorporated the qualitative approach for examining how
femininity and masculinity is performed through language in the selected plays.
Qualitative textual analysis of the texts allows the researcher to examine linguistic
patterns which carry the representation of power relations and gender identities
within the dialogues of selected plays. Additionally, the Fairclough (1995) three-
dimensional model is employed to examine the role of language in constructing
the gender identities. Data analysis of the research is guided by the Butler (1990)
theory of gender performativity which emphasizes that gender identity is not

fixed but fluid and gender is performed through speech acts and behaviors.
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Employing this framework to the selected plays, allows the exploration of how
masculinity and femininity is socially constructed and influenced by the social
positions. Integration of Butler’s theory with Fairclough’s CDA, enables to
explore the broader ideological structures along with linguistic performance of
gender

The primary dataset for the research is comprised of two main dramatic
texts: The Stronger by August Strindberg and The Dumb Waiter by Harold Pinter.
These plays were chosen due to their capacity to provide the rich conversational
interactions to analyze the gender performance. The researcher adopted the
purposive sampling and selected only those passages or dialogues that were
relevant to understand how masculinity and femininity is performed through
linguistic exchange. The researcher collected the data by scrutinizing the selected
plays and extracted the dialogues relevant to gender performance and analyzed
them through Fairclough’s three-dimensional model under the linguistic themes.
3.1. Theoretical Framework
Butler (1990) proposed the argument in her influential Performative Theory that
gender is not something which a person born with. It is not the biologically fixed
identity. Gender is performed through stylized repetition of action and behavior
such as gestures, speech, dress and social interactions. Speaking, wearing and
acting in a particular way creates the illusion of essentialized gender even though
it 1s socially constructed. For example, if an individual persistently performs
masculinity or femininity in a certain way, it can be interpreted as evidence of
fixed identity. Building on the Simon de Beauvoir idea ‘one is not born, but rather
becomes a woman’ butler argued that gender identity is cultivated through
cultural expectations and social practices. Gender performance is similar to the

theatrical performance as both performs according to the script.
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Butler (1990) argued that body is not just biological but shaped by cultural
meanings. It means sex is something we are born with but the identity that we
associate with the sex is culturally and socially determined. Repeated social
practice and behavior make the body gendered overtime and formulate what
should be considered as masculine or feminine. As the gender performance is
regulated by the society, so deviation to these social norms leads to the
punishment and criticism. A body whose performance follow heterosexual matrix
is socially accepted, while non-conformist face discrimination and institutional
restrictions. In this way, social pressure compels one to behave in a certain
expected way, rather the biological factors. Moreover, she added the argument of
gender subversion and asserted gender identity can be changed or resisted,
challenging the traditional rigid gender norms. An individual can resist the
traditional gender performance by producing non-traditional gender expression,
queer identities and variant linguistic and social practices. Gender performance is
not fixed but fluid and context-dependent. People act according to social role
which can be challenged or transformed. She extended her claim in her theory by
criticizing traditional feminism for assuming women as the single unified group.
She posited that gender identities are diverse and fluid and gender norms are open
to reinterpretation and change. Moreover, social experiences of every other
woman are different. For this reason, feminist theory needs to question the stable
and fixed gender identity.

4. Data Analysis

The data collected through purposive sampling from the selected plays The
Stronger and The Dumb Waiter is analyzed through linguistic analysis from the
perspective of Performative Theory. The data is analyzed with the aim of showing
how masculinity and femininity is performed through language.

4.1. The Stronger by August Strindberg
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The Stronger by August Strindberg consists of two female characters MME.X
(socially reputed and legitimate status as wife and mother) and MLLE.Y (mistress
and waitress).

4.1.1. Discursive Construction of Domestic Femininity

One of the most striking and prominent linguistic patterns in MME.X speech is
consistent use of vocabulary that is related to domesticity and kinship. In her
interaction with MLLE.Y, she repeatedly refers to the children, marriage,
motherhood, and home.

She refers to the home: “Home is best of all, the theatre next and the children
well you don’t understand that.”. The declarative clause “Home is best of all”
indicates evaluative language with greater assurance and confidence which
echoes the ideology that home is the first priority of the female rather than a
career.

In modalized declarative clause, “You would be married now and have a home”
the model verb of probability/prediction, acts as evaluation/judgement,
maintaining a social control. “Would be” indicates implied condition where
women at MMLE.Y’s age are expected to be married. Through this discursive
practice, MME.X maintains the social control and re-cites the heteronormative
matrix. While talking to MLLE.Y, she asserts, “You ought to have had such a
husband...” This utterance “You ought to have had such a husband...”, appears
as the assertive speech act, indicates obligation and foregrounds social
expectations through the deontic modal expression (ought to). She is calling
MMLE.Y into a subject position of ‘not conforming yet’.

Comparative structure such as “you... but I...” in one of the MME.X’s dialogue:
“You can never keep a man’s love...but I can keep it.”, enforces the hierarchy
between MME.X and MLLE.Y which indicates MME.X success with the

MLLE.Y perceived failure. Through this comparison, she reinforces social values
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attached to the woman’s status as wife. Using declarative clause combined with
pronoun “I”, she asserts her perspective as legitimate.

The discourse in “Now you shall see what I bought for my piggywigs.” , consists
of possessive pronouns: “my piggywigs” which constructs her identity through
relationship. Diminutive expressions such as “piggywigs” acts as the affectionate
expression to indicate the maternal intimacy and foregrounds women role as an
affectionate mother.

Lexical items home, children, married and the name of children Lisa and Maja

’

in the dialogues: “This is for Lisa.” and “And here is Maja’s popgun.” and
“Home is best of all”, belong to the semantic field of motherhood and
domesticity. MME.X consistently cite socially recognizable role of a woman such
as a mother and a wife who is more concerned about the domestic responsibility.
However, the dialogues demonstrate that femininity is the result of social
performances rather the biological.

4.1.2. Emotional Discourse and Feminine Performance

Another linguistic pattern which marks the feminine performance of MME.X is
that she produces emotionally expressive speech as the women are traditionally
expected to be such as: “I hate you, hate you, hate you!”, “It was because and
because and because!”’, and Oh—my God—it’s terrible!”. MME.X linguistic
features are marked by exclamations to indicate heightened affect. The play has
highlighted the heightened emotional involvement and psychological instability
through numerous pauses and fragmented clauses. Moreover, these dashes and
pauses also indicates hesitation. The repeated use of expressive discourse reflects
culturally recognizable femininity rather than reflecting the natural emotional
discourse. The repeated suffering, angry and distressful expressions of the

MME.X serve as the stylized performative acts which echo the social expectation

regarding women that they are too emotional and expressive.
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When she says, “It really hurts me to see you like this.” and “Poor Amelie, I pity
you.” her language includes highly emotional lexical choices (hate, terrible,
hurts). Here, emotional discourse appears as the most powerful communicative
force which allows her to control the interpretation and transform the personal
emotions into the claims about moral authority and social relationship. These
linguistic features are not neutral, but the performative enactments of the gender
and these enactments are socially sanctioned.

4.1.3. Conversational Dominance and Discursive Authority

Another important linguistic element is the unequal turn-takings in the interaction
between MME.X and MLLE.Y’s interaction. MME.X dominates the
conversation by taking more turns to speak while MLLE.Y contribution to the
conversation is merely limited to paralinguistic cues such as “MLLE.Y. [Looks
up scornfully] ” and “[Stares at MME.X curiously.] .

MLLE.Y s social position is not intelligible within the social culture due to which
MME.X appears more authoritative. This is what Butler called unequal
distribution of intelligibility where certain identities are socially recognized while
other are marginalized.

Their interaction is marked by the interruption by MME.X. For example:
“IMLLE.Y. appears as if about to speak]”

“MME.X: Hush, you needn’t speak—I understand it all!”’

Hush, here functions as the imperative and directive speech act and indicates that
MME.X controls the flow of meaning within the conversation. According to
Butler, gender identity is the result of the conformation to socially recognized
dominant norms. MME.X conformation to the cultural norms gives her authority
and legitimacy within the heteronormative structure. Her authority to interrupt
derives from social norms rather than innate. The declarative statement you

needn’t speak—I understand it all! further reinforces the MME.X authority and

https://jals.miard.org/index.php/jals 89 JALS 4(8) 2026



Gender Performativity Through Language: A Linguistic Analysis ...

indicates MME.X’s interpretive control over the conversation. Epistemic
authority is foregrounded through the use of first-person pronoun “I”. This
positions her as the legitimate knower and constructs MMLE.Y’s perspective as
unnecessary. Hence. discourse becomes a site where social relations and
identities are negotiated.

4.1.4. Silence and Discursive power

Another central linguistic dynamic in the play is the contrast between MME.X
excessive speech and MLLLY silence. Through the play MLLLY rarely speak
and her interaction relies more on non-verbal response such as: “MLLE.Y. [Looks
up scornfully]”, “[MLLE.Y. appears as if about to speak]”, “[Shrieks with
laughter.] ", “[Stares at MME.X curiously.]” and “[Looks up ironically and
curiously.] ”. All these responses appear as the paralinguistic communication
where one conveys meaning without any verbal communication

Gender identities are dependent on the repeated performances that are socially
acceptable and recognizable. In the play, MLLE.Y’s refusal to engage verbally in
the discursive performance imposed on her, disrupt these social expectations.
Hence, her silence in the play appears as the resistance to the socially expected
femininity and challenges the existing social structure. MLLE.Y’s resistance
destabilizes the attempt of MME.X to construct the fixed feminine identity.
Throughout the play, MME.X comments on the MLLE.Ys silence:

The interrogative speech act, “Why are you silent?” indicates MME.X’s
curiosity. It also indicates that she is acting as the regulator of socially recognized
femininity where women are expected to participate in domestic discourse. She
consistently forces her to speak: “You haven’t said a word this whole time.” And
“And you sit there silent silent and indifferent.” The repetition of the lexical
item silent position silence as the main central element of interaction. Through

the lexical choice “indifferent”, she is implying the MLLE.Y’s attitude as a
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disruption to the traditional femininity. In this way, silence acts the subversion of
traditional femininity. Moreover, the play also consists of many pauses
“[Pause.]”

These pauses are significant because they interrupt the conversational flow.
Another striking feature of the play is the absence of adjacency pairs. Normally
in conversation a question is followed by the answer but in the play MME.X’s
questions “What are you laughing at?” and “Why are you silent?”, remain
unanswered. Hence, silence appears to complicate the power relation between
the MME.X and MLLE.Y and indicates MLLE.Y’s complete control over the
meaning.

4.1.5. Fluidity of Feminine Performance

Another main element in the play, MME.X’s consistent shift between the multiple
identities throughout the play. These shifts are marked by speech acts, modality,
lexical choices and evaluative language. At different moments, she performs
different identity through contrasting speeches

At one moment, she acts as the playful and affectionate wife and mother as she
says, “Now you shall see what I bought for my piggywigs.” She adopts the
affectionate register when discussing her children as Piggywigs functions as the
affectionate lexical choice which indicates the maternal care and possessive
pronoun “my”, constructs her identity in relation to the children. Moreover,

G«

references to her children in, “This is for Lisa.”, “And here is Maja’s popgun.”
and “What little feet Bob has!” construct feminine identity as motherhood.

Another moment, she behaves as the jealous rival and says: “Perhaps you were
after him yourself.” Modal verb perhaps highlights the speculation while the
second-person pronoun you instantly shift the blame to MLLE.Y. Here, her
language becomes more accusatory. Later one, she appears as the wounded

victim: “Your soul crept into mine like a worm.” This dialogue contains the
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metaphor where the psychological influence is compared with the parasitic
invasion. This imagery position MME.X as the woman who is emotionally
harmed and vulnerable.

Similarly, at different moment she behaves as the authoritative and confident
woman by interrupting and controlling the MMLE.Y participation in the
conversation as she says: “Hush, you needn’t speak—I understand it all!”. The
imperative clause acts as the directive speech act to assert authority and control.

Lastly, she appears as the confident victor: “Perhaps, take it all in all, I am at
this moment the stronger one.” Here, stronger a comparative adjective, functions
as the evaluative language. It positions MME.X as the victorious participant in
the conflict.

MME.X’s interaction with MLLE.Y put her in a position where she actively shifts
between different subject positions depending on the context. She constructs
herself as a mother, rival, wife, victim and victor and authoritative figure. It
demonstrates that identity is a dynamic process rather than the fixed. According
to Butler’s performative theory, gender identity is fluid and consistently produced
through repeated acts that cite and produces social norms. In the play, MME.X
doesn’t exhibit a single unified identity, but consistently shifts between multiple
identities. For a wife, the society expects affection and love for family and as a
rivalry confrontation, as a victim more emotional and tragic language and tone
and as a woman with well reputed social position authoritative language is
expected. So, MME.X feminine identity is fluid and marked by the socially
conforming performance. She reflects a variant identity because at different
positions society expect different performance from a female. Her shifting
performance is marked by social norms, emotional tension and dynamics of
interaction.

4.2. The Dumb Waiter by Harold Pinter
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4.2.1. Hegemonic Masculine Performance

One of the most striking elements in the play is the Ben’s continual exercise of
linguistic authority as he repeatedly asserts dominance through the discourse. His
speech is marked by the excessive use of commands. He consistently uses
imperative clauses such as, “Well, go on, make it. ", “Pick it up”, “Open it”’, Go
on!”, “Stop wondering”, “Go and make the tea.”, etc.

Ben rarely uses any politeness strategy, indirect requests or auxiliaries such as
‘could you please...’. His language is very direct and unmitigated. Linguistically,
these grammatical choices reinforce the unequal power relations because
imperatives implies that speaker has the right to direct another person’s behavior.
This hierarchy is more visible in the envelope scene:

“Ben: Pick it up”

“Gus: What do you mean?”

“Ben: Pick it up”

Repetition of command intensifies the Ben’s authority. Another linguistic feature
of Ben’s language use is the conversational control. Their interaction is marked
by the un-equal turn-takings and absence of adjacency pairs. Gus repeatedly asks
the questions such as: “What’s town we are in?”, “When’s he going to get in
touch?” and “Who is upstairs?”. These questions demand sincere answer while
Ben responds his question with: “Stop wondering”, “Shut up” and “Why don’t
you just do it and shut up?”. Ben seems to control the topic of the discussion.
These remarks are treated as conversational closure devices in discourse. Hence.
By using them Ben terminates the discussion. From the Butler’s perspective,
Ben’s masculine performance is not something that is innate but produced
through repeated performative acts such as commands (“Pick it up”, “Stop
wondering”, etc.). it reproduces the socially recognizable masculine performance.

Another linguistic element is the disciplinary speech act.
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“Ben: Who's the senior partner here, me or you?”

“Gus: You”

This question is not answer seeking but functions as the disciplinary speech act.
The lexical item senior partner is notable because partner indicates the equality
while senior simultaneously negates the equality and creates the hierarchy.

Ben and Gus’s interaction is marked by the command-compliance, question-
suppression and correction-acceptance, discourse patterns. Ben’s masculine
performance reproduces the traditional ideologies about the masculinity.
Traditional masculinity is associated with authority, control, certainty, leadership
and decisiveness and Ben’s language includes all these features frequently. It
seems to convey the message that successful man commands rather questioning.
His masculine performance survives through the ongoing linguistic
accomplishment rather than an innate stable trait.

4.2.2. Masculinity as Rehearsed, Learned and Repeated Performance

One of the important Butlerian moments occurs at the end of the play. The
following dialogue exchange between Ben and Gus indicates that masculinity is
rehearsed, learned and repeated performance rather than a natural personality trait
which challenges the biological understanding of the masculine identity.

“Ben: When we get the call, you go over and stand behind the door”

“Gus: Stand behind the door.”

“Ben: If there’s a knock on the door you don’t answer it.”

“Gus|: If there’s a knock on the door you don’t answer it.”

“Ben: When the bloke comes in "~

“Gus: When the bloke comes in "~

This interaction is marked by the echoic repetition and formulaic discourse where
Gus’s language is marked by the verbatim. Ben’s language here consists of

instructional syntax where he gives directives. The repetition of these linguistic
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patterns is similar to the military drills or institutional instructions. It indicates the
transmission of masculinity through the discourse. Here in the play, Gus repeats
Ben’s language, indicating that masculinity is performed through imitation rather
than originality.

“Gus. You have missed something out.”

“Ben: [ know, What?”

“Gus. I haven’t taken my gun out, according to you”

This indicates that Gus has internalized the procedure so thoroughly that he is
able to detect to omissions. Gus becomes capable enough to reproduce the script
without depending on the Ben, indicates that repeated exposure leads to the
internalization of institutional norms and ultimately creates the illusion of stable
gender identity.

4.2.3. Emotional Suppression and Regulation of Masculine Affect

The play shows the contrast between Gus and Ben’s masculine performance
where Gus appears to use more emotional discourse while Ben attempts to
suppress that. An important example appears when Gus discusses the victim: “I
have been thinking about the last one.”, “That girl”, “It was a mess though, wasn’t
it?”. Gus’s vocabulary use indicates the ethical and emotional engagement while
Ben immediately resists this sort of discussions.

Gus introduces the discourse of reflection which Ben avoids to confront. Their
interaction presents emotional discourse as problematic and highlight what can
be discussed and what can’t be. Traditionally a male is expected to be the one
whose personality includes emotional restraint, stoicism and psychological
toughness. These traits are reproduced in the play and presents empathy as
weakness and reflection as distraction.

“Who clears up after we have gone?”

Ben responds:
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“You mutt”

This functions as the disciplinary strategy. Ben always uses prohibitive
commands such as stop wondering, enough, shut up, etc to avoid confrontations
and regulate Gus’s behavior. Ben’s masculine performance heavily relies on
emotional suppression. Emotions are continuously policed which indicates that
emotional suppression in men is not natural but socially imposed. The constant
need to discipline it indicates the fragility of masculine performance.

After the ritual murder instructions Gus show the emotional reflection such as:
“What do we do if it’s a girl?” and “We don’t do anything different”, while Ben
responds this: “we do exactly the same” than his conversation is followed by the
pauses while Gus probes more by asking the above questions. These pauses are
not neutral, but indicates Ben’s limited interest in ethical and moral discussion.
4.2.4. Context-dependent Masculine Performance

Throughout the play Ben appears commanding in his interaction with Gus. His
language includes unmitigated imperatives and minimal clause structure such as
“pick it up”, “Stop wondering”, “Go on” etc. These linguistic features are
associated with authority. It indicates higher certainty modality and
conversational control.

Ben’s interaction with Wilson challenges the stable masculine performance. It is
perceived that males inherently have dominating traits while Ben’s shifting
discursive performance indicates otherwise. His discursive practice varies from
command and question suppression to obedience, compliance, politeness as when
he interacts with the Wilson through the tube: “Good evening”, “I am sorry to
bother you”, “Well, we are sorry about that” (apologetic discourse) and “Yes
certainly. Certainly. Right away.” (Compliance). Here Ben’s language includes
conventional politeness formulas and apologetic discourse which sharply

contrasts with his interaction with Gus. Moreover, he employes deferential
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modality (certainly, right away). Ben’s discourse varies in his interaction with

Gus and Wilson. His interaction with Gus includes commands-compliance and
question-suppression while he becomes more apologetic, obedient and responsive
in his interaction with Wilson. So, he occupies two discursive positions: authority
figure with Gus and subordinate operative with Wilson.

This indicates that authority emerges through the social relation and is highly
context-dependent. It strengthens the Butler’s claim that masculinity is a socially
regulated phenomenon and is contextually produced. It indicates that masculine
performance changes according to the social position revealing the contingent
nature of gender as Ben changes the discourse depending on who is present and
what authority he holds and what social he is expected to performs.

4.2.5. Subversion of Masculine Identity
The final interaction between the Gus and Ben indicates the collapse of traditional
masculine performance. Gus stopped obeying the orders and begins to question
the things while Ben no longer performs the certainty. Hence, the discourse of
masculinity becomes unstable.

Gus’s discourse changes as the play progress. His language began to include more
interrogatives such as: “What town we are in?”, “Who is upstairs?” and “What'’s
he playing all these games for?” The increased interrogatives indicate the
resistance. At this stage, Ben becomes defensive and responses to his question:
enough, shut up, what game? Etc.

At the final stage, Gus removed his jacket, waistcoat, tie, holster and revolver acts
symbolically and indicates the break apart from the masculine role he has been
playing.

This theme is directly linked with the Butler’s claim of fluidity and subversion.
She argued that traditional masculine performance can be resisted through

counter-performance. Through out the play, the masculine identity survives due
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to repetition of commands and obedience and emotional control while the ending
reveals that this identity is highly dependent on the social recognition. As the Gus
began to question the things instead of obeying, Ben’s masculinity collapsed,
revealing the fragility of the masculine identity.

5. Findings and Discussion

The present study’s findings have revealed that masculinity and femininity in The
Dumb Waiter and The Stronger is performed through repeated discursive
practices rather expressed as innate and fixed. Masculinity in The Dumb Waiter
is constructed and performed through imperatives, disciplinary speech act,
interruptions and suppression of any inquiry while interrogatives, compliance and
emotional discourse appear to demonstrate that masculine identity is fluid.
Similarly, in The Stronger femininity is performed through domestic discourse,
emotional expressiveness, silence and conversational dominance. The findings of
the both plays indicate that gender identity is fluid, context-dependent, relational
and socially constructed that requires repeated linguistic performance.

In The Stronger, femininity is performed through consistent reference to
marriage, motherhood and domestic responsibilities which is consistent with the
Coats (2013) work in which she claimed that gender identity is not an existing
stable attribute but negotiated through discourse. Litosseliti and Sunderland
(2002) supported the Butler’s (1990) argument by claiming that femininity is
constructed through the repeated socially recognizable discursive practices which
normally includes nurturing and emotional involvement. MME.X’s consistent
lexical choices related to domesticity indicates how traditional femininity is
reproduced through the language. Emotional discursiveness serves a significant
marker of feminine identity while Weatherall (2005) argued that emotional
expressions are not naturally the part of feminine identity but social enforced

ideology which is reinforced through language. Moreover, silence in The
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Stronger functions as the disruption to traditional feminine performance which
silence as an active communicative source as Glenn (2004) claimed silence as an
active operator of resistance and destabilizes the existing power relation.

In The Dumb Waiter, masculinity is performed through topic control and
commanding language which directly corresponds with the Kiesling’s (2007)
finding in which he highlighted that masculine identities are achieved through
those interactional patterns that emphasize dominance, authority, control and
social power. Similarly, it was argued that masculine identity is not an innate
phenomenon but an interactional accomplishment reproduced through the
language. These arguments strengthen the present findings where Ben’s
hegemonic masculine identity is reproduced through strategic language use.
Similar to the play where interruption and conversational control appear as one
of dominating linguistic features through which authoritative masculine identity
is performed, West and Zimmerman (1996) called interruption as an indicator of
unequal power relation in the interaction. Conversational control is the important
linguistic strategy through which social position and authority is negotiated
(Talbot, 2010). Ben’s masculine performance consists of emotional restraint
while Gus constantly disciplined for being emotionally expressive as Sunderland
(2004) made a claim that masculine identity includes emotional restraint.

However, gender identities of the characters in both plays remain unstable,
fluid and context-dependent as which strengthen the Butler (1990) argument that
gender is socially constructed, not biological. Ben and MME.X performs
traditional masculinity and femininity through the citation of heteronormative
matrix where male is expected to be assertive while females rooted in wifehood,
motherhood and domestic responsibilities. On the other hand, Gus’s resistance
through emotional and questioning discourse and MLLE.Y’s refusal to verbally

participate in the domestic discourse supports the Butler’s subversion argument.
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6. Conclusion
The present study aims to examine the two one-act plays The Stronger by August
Strindberg and The Dumb Waiter by Harold Pinter from the perspective of
Butler’s theory of gender performativity. The analysis of the plays indicates that
gender is not neutral or biologically determined, it is something that we actively
perform through linguistic behavior, repetition and actions. The findings of the
study support the Butler’s argument of gender performativity. The analysis of
femininity in The Stronger reveals that gender is linguistically performed through
the domestic self-positioning and emotional discursiveness. In the play, Mrs. X
construct her femininity which is socially accepted. The consistent shift in her
discourse indicates the context-dependent and fluid nature of the gender identity
which supports the Butler’s argument that gender is socially constructed and
fragile which requires consistent reinforcement through the language. however,
silence in the play emerges as the performative strategy which destabilize the
dominant feminine discourse. In The Dumb Waiter, masculinity is constructed
through authoritative discourse and conversational hierarchy. Ben performs the
hegemonic masculinity by using the imperative, dismissing the responses and
conversational control. On the other hand, Gus performs that masculinity which
1s marked by hesitation, curiosity, questioning and emotional discourse which
indicates the instability in the masculinity performance. Gus’s performance
supports the Butler’s argument that gender is performed and its subversion is
possible through the counter-performance.

Throughout in both plays conversational patterns appear as the strongest
mechanism for performing the gender identity. Interruption, commanding,
emotional intensifiers, interrogative and topic control are the main linguistic

factors that maintain the certain feminine and masculine performance.
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Destabilization in the linguistic behavior revealed the instability in the gender

performance. Moreover, this study contributes to literary and linguistic field by

linguistically examining the selected plays from the Butler’s performative theory.

It further confirms that language is not merely a tool for communication but a

source for negotiations of the identity.
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